Indexat la:
00310.09

Opera suspicionata {O5S) Opera autentica (OA)
Suspicious work Authentic work

‘OS | LUCA, Sabin Adrian. Art and Religious Beliefs in the Neolithic and Eneolithic from
Romania. Sibiu: Edltura Muzeului National Bruksnthal 2014. p.13-17. ISBN 978-

606-93508-4-3.
OA | LUCA, AS. si DRAGOMIR, |I. Despre o noua descoperire arheologica de la
Gornea-Locurile Lungi. Banatica 8. Resita: Muzeul de Istorie al Judetului Carag-

Severin.1985. p. T3-77.

Incidenta minima a suspiciunii / Minimum incidence of suspicion

Figa suspiciunii de plagiat / Sheet of plagiarism's suspicion

p.13: 01 - p.13:04 p.73:01 - p.73:03 si nota 1.
p.13:06-p.13:16 p.73:03 - p.73:10 si nota 3

p.13: 21 - p.13: 39 p.73: 11- p.73.20, p. 76. 01 - p.76:06
p.14:01 - p.14:45 p.76:07 - p.76:36

p.15: Fig. 2 p.74: Fig.1

Figa intocmitd pentru includerea suspiciunii in Indexul Operelor Plagiate in Romania de la

Sheet drawn up for including the suspicion in the Index of Plagiarized Works in Romania at

Nota: p.285:00 semnifica ,pagina 285 pana la capat™. Note: p.285:00 means ,page 285 to the end’.



Argumentarea calificarii

Nr. Descrierea situatiei care este incadratd dropt plagiat Se
cit. confirma

1. Preluarea identicd a unor pasaje (piese de crealje de tip tex) dintr-o operd autenticd publicatd, fira precizarea intinderii gi <
menfionarea pravenientei si insugirea acestora intr-g lucrare ulterioard celei autentice.

2 Preluarea a unor pasaje (piese de creafje de bp texd) dintr-o operd autenficd publicatd, care sunt rezumate ale unor opere
anterigare operei autentice, fard precizarea intinderii i menfionarea provenieniei gi insugirea acestora infr-o lucrare
ultenoars celel aulentice

3 Prejuarea identicd & unor figuri {piese de creatje de fip grafic) dintr-o operd autenticd publicatd, fard mentionarea prove-
nientei si insugirea acestora intr-o lucrare ultengard colei autentice.

4. Preluarea identicd a unor poze (piese de creafe de tip grafic) dinfr-o operd autertich publicatd, fird menjenarea pro-
venentel giinsugires acestora intr-o lecrare ukerioars celei autentice.

5 Preluarea identicd a unor tabele (piese de creape de tip structurd de mformeafje) dintr-o operd autentica publicatd, fara men- e
bionarea provenientel s insugires acestora intr-o lucrare wterioard celei aulentice.

§. Republicarea unei opere entencare publicate, prn meluderea unw nou autor sau de noi auton fara contribube exphcita in
lista de autori

7. | Regublicarea unel opere anterigare publicate, pnn exchederea unui aulor sau 3 unor auton din ksta inibala de auton

8. Preluarea identica de pasaje (piese de creatie) dintr-o operd autentica publicstd, fird precizarea intinderi 5i mentonares
proveniente, fird nici o infervente care 53 jusfifce cxemplificarea sau critica prin aportul creator &l autarului care preia §i v
ingugea acestora intr-o crare ultensard celel autentice.

9 Preluarea identicd de figur sau reprezentan grafice (piese de creafie de tip grafic) dintr-o operd autentica publicata, frd
menfjonarea provenientel, fard nici o mterventie care 3 justifce exemplificarea sau criica prin apertul creator al autarului v
carg preia gi insugirea acestora infr-o licrare ullarioard celal autentice.

10, | Preluarea identica de tabela (piese da creatie de tip struclurd de informalje) dintr-o operd autentica publicatd, fard menjjo-
narea provenientel, fara nic o miervenye care sa justiice exemplticarea sau citica prin apartul creator @ auboruul cane
praia s insugirea acestora infr-o lucrare Werioard celei aulentice.

1. | Preluarea idertica a unar fragmente de demonstralie sau de deducere a unor relafii matematice care nu se justific in
regasirea unei refalji matematice finale nacesare aplicari efective dintr-o operd autenticd publicatd, fird menfjonarea pro-
verseniel, fird nici o ntervenije care s justifice exemplificarea sau crtica prin aporlul creator al aulorulu care preia gi
insUsiren acastora inbr-o lusrare ulterioard celel autentice.

12, | Preluarea identich a bextulul (piese de creaie de fip text) unei lucrdn publicate anterior sau simultan, cu acelagi itlu sau cu
tiflu similar, de un acelagi autor / un acelagi grup de auton in publicatii sau edituri diferite.

13. | Preluarea enfich de pasaje (piese de creafje de fip text) ale unw cuvént inainte sau ale unei prefele care se referd la
doud opere diferte publicate in doud memente diferte de bimp

Nota:
a) Prin _provenientd” s infelege informatia din care se pol identifica cel pulin numele autorului / autorilor, it operei, anul aparific.
b} Plagiatul este definit prin tesxdtul legii',

. ..plagiaful - expunerea infro operd scrisd seu o comunicare ol nckish in formal elecfiomic, a wnor texte, el demonsfrali date,
ipateze. teonl, rezuftale on metode giinifice exfrase din opere serise, nckishy in format electronic, aie alor aulori fink & menffona acest beru
gi fird & face frimifere & operele onginale. ",

Tehnic, plagiatul are la bazd conceptul de piesa de creatie care”™

L..0sle i element de conminicare prezental in formd scrisd, ca fexd, imagine sau combinal care posedd un subiect, o organizane sau o
covstrticfie bgicd §f de argumentare care presupung migte premise, un rafionament & o conclizie. Piesa de creafie presupuane in mod necesar
o formid de exprintane specifics unel parsoane. Piesa de creafis se poste asoci ci infreaga operd autenticd sau o o parte & acostela "

U care sa poate face identificaraa operel plagiate sau suspiconate de plagiat™

....0 operd de creaie se ghsegte in pozitia de operd plagiatd sau operd suspicionata de plagiat in raport cir o &ba operd consideratd autenticd dacd:

il Cele doud opere trateaza acelagi subect sau subieste inndife.

ifl Cpera aufendica & fost fécuia pubica anferior aperel suspicionafe.

iii) Cele dows opere contin piese de creafie dentficabile comune care posedd. flecare fn parte, un subiect §i 0 forma de prezentare bine
definia,

W) Peniry piesele de creale comune, adicd prezente in opers aufenficd g In opere suspiciovald, nu exisfd o menfonare expicds a
provenfentsl. Menforarea provenientel se face printr-o cifare care permife dentifearea plesel de creafie prebiate din opers autenicd

) Simple menfonare & filibi uned opere antentice intr-un capitol de Wblografie sau similar acestuia frd defmiarea infindenl preludni m
este de nafurd s8 evite punerea In disculie 8 suspicuni de plgiat

vilPiesele de creafie preluate din opera autenticd se ufifzeazd ja construcli realizate prn indapuners fard ca acestea sé fie frafate de autonil
operel suspicionate pin pozifia sa explcdd

wi) It opers suspicionatd se dentificd un fir sau mai multe fre bylce de argumentae gi fratire cae leagd aceleagl premise cu acekbagl
cong kizil ca in opera autentics.

' Legea nr. 20672004 prvind buna condud in cercetarea ginjificd, dazvoliarea tehnologed gi inovars, publicatd in Manitoru| Oficial &l Romiiniei, Partsa |, nr. 505 din 4

e 2004
“150C, O, Ghid de acfiume impotnva plagiatuin” bund td, prevenire, combatere. Clui-Mapoca: Ecow Transitvan, 2012
21S0€, D. Prevensfor de plagrat Clu-Napoca: Ecou Transivan, 2014,
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ABOUT A NEW ARCHEOLOGICAL DISCOVERY FROM
GORNEA-LOCURILE LUNGI (CARAS-SEVERIN COUNTY)’

“The Neolithic settlement, systematically studied now from two decades ago (Lazarovici
1977, 21; 1979, Repertoire n” 41, 198, Point b; rescue researches were made in 1981: Lazarovici
1984, 63), the archaeological site from Gornea, in the point called Locurile Lungi, still provides
surprises for the histonans and archeologist. Taking into account what Gheorghe Lazarovic
afirmed, here there are two habitation levels belonging to Staréevo-Cris — Early Neolithic
culture.

In 1984 lon Dragomir (at that moment director of Gornea elementary school) made a
survey on the occasion of the works made during the scaling from Céardmiddrie point. This point
18 topographically included m the area called Locurile Lungi. Here, were revealed, afier the
scaling made for extracting the clay necessary for brick production, archaeological features
belonging to Staréevo-Cris culture.

The archaeological features are composed by a hut, an inhumation grave that comprised a
grown man skeleton, lots of artefacts (tools, weapons, pottery fragments) and bones spread all
over the anthropic marks. Unfortunately, the stratigraphic relation between the grave and the hut
remains unknown due to the rummage resulted during the above mentioned works. The grave
was most of it destroyed, The matenals from the hut — more likely from its bottom — were
already rummaged at the moment director Ion Dragomir arrived.

Three years before that moment I have saved (Sabin Adrian Luca — as a student at that
moment and Ion Dragomir) and other archaeological features threatened to be destroyed, in the
same point.

The archaeological material

Quite interesting and very important for dating the feature are the two pot stands
(Dimitrijevi¢ 1974, 100, P1. I'19; Karmanski 1975, 12, P1. 2/1 — stratum [II; Karmanski 1979, T.
XXXI11-5, Level II-111, T. XXXII/1-6 — Level 1I-1II; Srejovié 1969, SI. 89, level Il b; X X X
1974, 89, Katalog N” 259 (IIIb); Lazarovici 1979, 36, Type b+ Lazarovici 1984, 61, Fig. 3/3, 63,
Fig. 4/5; Lazarovici 1983, 11-12, Fig. 1/13; 2/8).

The entire stand (Fig. 2/1 a-c) 1s brick-red coloured, having as temper a lot of chaff and a
little sand, black coloured in breach, its structure being a characteristic for Staréevo-Cris culture,
early Phase. The stand is being perforated, quadrilateral shaped, two of the symmetrical opposite
sides having two round perforations, the other two have, each one, an ovoid perforation. On
some areas it can be notice the slip applied on the exterior part of the object. This peeled off in
time. The coulour of the slip is brownish-red.

The second stand (Fig. 2/3) has much smaller dimensions, keeping the starting point of an
ovoid perforation. The category is a fine one, keeping in very good conditions a brown, well-
polished slip. We should mention once again that the pot from where this fragment comes had
smaller dimensions than the first one.

The pottery fragments discovered here in the same time with the two ones above
described: four rims (Luca, Dragomir 1985, Fig. 2/1, 8-10), a handle (Luca, Dragomir 1985, Fig.
2/4), two fragments omamented with barbotine (Luca, Dragomuir 1985, Fig. 2/5-7) and two

! Luca. Dragomir 1985 (RO).
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incised fragments (Luca, Dragomir 1985, Fig. 2/2-3). Some of the pottery fragments have a
background — red painted engobe (7), peeled off in most of the areas (Luca, Dragomir 1985,
ship?, fig. 2/9).

For some fragments the existence of silt as temper (Luca, Dragomir 1985, Fig. 2/2-4),
sand and even pravel was noticed. Considering the structure, these fragments may belong to the
level of platform-dwellings, superior as positioning, of the settlement here {Lazarovici 1977, 44;
Lazarovici 1979, 198; Lazarovici 1984, 65).

Not in the last, there are two objects that need to be mentioned here.

An 1dol fragment (Fig. 2/2) and pieces from a bracelet made of Spondylus (Fig. 2/4) shell
(Comsa 1973, 61-77). This article doesn’t comprise the objects belonging to Starfevo-Crig
culture.

Chronological and culiural framing of the discoveries

A. Pouery

The ceramic matenals discovered here are mixed one. It belongs to both habitation
Phases documented in this place (Lazarovici 1984, 63 — for the huts level that are in our interest
in this moment)

B. The statuette from fig. 2/2 was broken precisely in the area that could have provided
most of the information. Considering the aspect of the part that was preserved, it can be framed
in the category of column type idols (Lazarovici 1969, 18, Fig. 10/1-2; Lazarovici 1979, 32, PL
X/A2 — better represented in II Phase, but they are also found in the III Phase; Lazarovici 1984,
77-78).

C. Spondyius shell, although is a rare discovery, can’t provide categorical arcuments for a
cultural and chronological framing or other. Its apparition proves, on the other hand, clear
connections with the Mediterranean word.

D, Ouadrilateral shaped por stands

Out of the ordinary is the fact that in the same archaeological feature were discovered
two pots like this, although the archaeclogical realities show that — usually — this type of
discovery 15 a very rare one, the typological series can be correlated with the first Phases of
Starcevo-Cris culture (examples known until this moment were found in: Cuina Turcului,
Lepenski Vir, Padina, Donja Branjevina, Haiduéka Vodenica — framed into IC-11A Staréevo-Crig
Phases). The type of quadnlateral shaped pot stand from Locurile Lungi 1s among the most
evolved considering the shape, being, until this moment, one of the finals of the series. The best
analogy for this 1s the pot with quadrilateral shaped pot stand from Lepenski Vir (b level)
(Srejovic 1969, SI. 89), Actually, the structure of this pot seems to be identical with one of the
fragmented pot stand from Gornea, more precisely the fragmented one.

In what concemns the utility of this type of posis, the opinions are being divided. Some
specialist consider that they are “cultic pots™ (Dimitrijevic 1974, 100) but others consider that
they were used as “offering pots™ (Lazarovici 1984, 61). Both opmions admit the possible
connection between the above mentioned type of pot and the rummaged grave discovered in the
same area (about the graves belonging to this culture: Kutzidn 1944, 93-94; Vlassa 1966a, 18,
Dumitrescu ef af, 1983, 155-156; Lazarovici 1984, 80).

They could have been used during the fimeral ritual or it had a well-defined role in the
dead culi. The valence of preoccupations connected with the veneration of the deceased form
one family had been lost — anyway, most of the times — until present. What could have been a
support in this case, the stratigraphy from Gornea was lost.”
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Fig. 2. Gornea-Locurile Lungt,
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